
Chapter 8

Chapter 8 of The Art Thief offers a detailed exploration into the world of audacious
museum heists, examining the techniques employed by notorious art thieves and their
unparalleled ambition. The opening of the chapter highlights the rarity and skill
required to successfully pull off three museum heists within a year, a feat that most art
thieves would find nearly impossible to accomplish. Among the most well-known art
thieves discussed is Vincenzo Peruggia, who gained infamy for his daring theft of the
Mona Lisa in 1911. Having worked as a handyman at the Louvre, Peruggia used his
insider knowledge of the museum's layout and security measures to plan his theft.
Disguised as a worker during a routine cleaning, he managed to remove the iconic
painting from its frame and make his escape, walking out of the museum undetected.
Peruggia concealed the painting in his apartment for over two years before eventually
attempting to sell it, leading to his capture and the painting's return to the Louvre.

The chapter continues by exploring other significant art thefts, each with its own set of
challenges and triumphs for the criminals involved. In 1975, Myles Connor Jr.
orchestrated an elaborate heist at the Boston Museum of Fine Arts, cleverly bypassing
security and evading capture for a long period. In another daring robbery, two thieves
infiltrated the National Museum of Anthropology in Mexico City through an air-
conditioning duct, managing to steal valuable artifacts with little to no notice from the
museum staff. The 2000 robbery at the Swedish National Museum took a dramatic turn
when thieves used car bombings as a distraction, allowing them to steal several
priceless paintings while security remained focused on the explosions. These examples
demonstrate the high level of planning and precision involved in each theft, with art
criminals often targeting museums with known security flaws, exploiting gaps in their
defenses to make off with valuable pieces.



While the thefts themselves are thrilling, the chapter emphasizes that the real
challenge for art thieves comes after the crime is committed. Stolen art is notoriously
difficult to sell or display due to its recognition and the heightened risk of attracting
law enforcement attention. This is evident in the story of Peruggia, who, after stealing
the Mona Lisa, kept it hidden in his apartment for years before attempting to sell it. His
attempts to sell the painting led to his eventual arrest, but the Mona Lisa was returned
to the Louvre, illustrating the risks and difficulties of handling stolen art. The chapter
underscores the fact that art theft, while thrilling, is not always a path to wealth or
success, as the notoriety of stolen works makes them nearly impossible to turn into
legitimate profits.

The focus then shifts to the dynamic between Stéphane Breitwieser and Anne-
Catherine, whose partnership in crime exemplifies a careful and deliberate approach to
art theft. Together, they travel across Europe, stealing works of art from museums
with remarkable success. Breitwieser, with his sharp attention to detail and ability to
exploit security flaws, and Anne-Catherine, with her patience and vigilance, form a
well-coordinated team. They go to great lengths to avoid detection, using everything
from disguise to careful planning in order to bypass museum security. Despite their
relative success, the couple’s life of theft is not entirely without consequence. Their
growing collection of stolen art reflects a deeper obsession with possessing these
treasures, something that goes beyond the thrill of theft and extends into their desire
for status and recognition. The chapter hints at a psychological motivation for their
actions, suggesting that their heists may fulfill a need for validation and power rather
than simply financial gain.

Ultimately, Chapter 8 serves as a stark exploration of the world of art theft, blending
the thrill of criminal activity with the underlying complexities of the motivations driving
those who engage in it. It raises questions about the nature of ownership and the
lengths some will go to in order to claim possession of works they deem valuable. The
chapter also touches on the emptiness that often accompanies these pursuits, as even
with an ever-growing collection of stolen masterpieces, the criminals find little
satisfaction in their accomplishments. This juxtaposition of exhilaration and emptiness



makes the chapter not only an intriguing account of art theft but also a psychological
study of the individuals who live outside the law, constantly chasing an elusive sense
of fulfillment that never seems to arrive.


