Dolly Dialogues

The Dolly Dialogues by Anthony Hope is a witty and satirical collection of
conversations that explore the humorous and often absurd dynamics of love, society,

and human nature through the eyes of the charming and clever character, Dolly.

A LIBERAL EDUCATION

In "A Liberal Education" from the "Dolly Dialogues," Miss Dolly Foster reflects on her
transformative influence over Phil Meadows, a young man she encounters with a
companion on the Row, who subsequently snubs her. Three years prior, Meadows was
socially inept, teetotaling, non-smoking, concert-going, with unfashionable attire,
carrying an unrolled umbrella and a paper parcel. Dolly took it upon herself to reform
him, teaching him social graces, compelling him to dance, and even destroying his

fiddle.

Over evening lectures and morning walks, she subtly instilled in him the importance of
presentation and societal norms, leveraging his affection for her to enforce changes
ranging from his hairstyle to his smoking habits. Yet, as Dolly achieved her project of
making Meadows presentable and eligible for marriage to a wealthy, albeit plain,
woman, she finds herself distanced by him, their relationship reduced to a

misunderstood attempt at mentorship on her part and unrequited affection on his.

Dolly, chatting with Mr. Carter, expresses a mixture of pride and annoyance at
Meadows's ingratitude after his societal elevation, despite his engagement to a
wealthy woman being a direct outcome of her efforts. Her intent, she claims, was
never romantic but purely out of a desire to improve him as a friend and a pupil. The

transformation led to a fallout, where Meadows accused Dolly of toying with his



feelings and destroying his faith in women, a reaction that distresses yet amuses her.
As Meadows moves on to a materially advantageous marriage, Dolly and Carter's
conversation highlights her complex feelings: a blend of satisfaction in her influence,

bitterness over its unrecognized value, and a hint of regret at the personal cost of her

liberal education.



CORDIAL RELATIONS

The chapter titled "Cordial Relations" in "Dolly Dialogues" unfolds with the narrator,
presumably Mr. Carter, visiting Miss Dolly Foster to present a symbolic piece of jewelry
for her marriage to Lord Mickleham. The gift, a broken pearl heart adorned with rubies
and diamonds, ingeniously-symbolizes his feelings about her upcoming nuptials. The
dialogue quickly shifts as Dolly;- seemingly-unfazedrby the emotional weight of the gift,
steers the conversation towards the various letters of congratulation she has received

from relatives.

As Dolly reads excerpts from these letters, a spectrum of familial sentiments is
unveiled. From Aunt Georgiana's mildly sanctimonious advice on the significance of
marriage to Georgy Vane's brash encouragement, and Uncle William's expectation of
Lord Mickleham's character based on his father's reputation, the opinions are diverse

yet invariably orbit the theme of marriage's responsibilities and opportunities.

Cousin Susan and Mrs. Algernon Foster's letters offer a blend of stereotypical advice
and mild critique, reflecting their personal biases towards marriage and Dolly's
personality. In contrast, Tom's letter provides a more cavalier, if not dismissive, take
on the engagement, and Grandpapa's communication pragmatically includes a check
towards Dolly's trousseau. Meanwhile, Lord Mickleham's mother's letter welcomes
Dolly into the family with a mix of assurances and domestic details, painting a picture

of anticipation and familial expansion.

Interestingly, the dialogue between Dolly and Mr. Carter weaves a narrative infused
with light-hearted banter, veiled flirtations, and a touch of social commentary. The
letters serve as a narrative device to explore societal expectations surrounding
marriage, the dynamics of familial relations, and the differing values placed on
marriage by various members of society. The chapter closes with an attempt to read

an amusingly critical letter from Georgy Vane, highlighting the societal pressure and



expectations Dolly navigates as she transitions from being Miss Foster to Lady
Mickleham, all while maintaining a spirited demeanor and a strong sense of

individuality.



RETRIBUTION

In "Retribution," the narrator, Mr. Carter, recounts a humorous altercation resulting
from a series of misunderstandings and social faux pas involving Miss Dolly Foster and
her fiancé, the Earl of Mickleham, intertwined with the disapproval of the Earl's
mother, Lady Mickleham. The chapter opens with Carter's resolve to be more cautious
in his actions and particularly vigilant about'DellyjFosteris antics, hinting at her playful,

if somewhat reckless, disposition.

Carter is summoned by Lady Mickleham, whom he meets for the first time under
circumstances that leave him feeling apprehensive. The encounter is punctuated by a
degree of formality and awkwardness, with Lady Mickleham scrutinizing Carter over
her pince-nez. The crux of their meeting revolves around a letter Lady Mickleham
received, detailing incidents that put Carter in a questionable light, specifically his
giving a "pearl heart" as a wedding gift to Miss Foster, symbolizing his heart, and a

scenario where he was supposedly caught in a compromising 'romp' with her.

Carter's attempts to explain or mitigate the accusations only lead to further
embarrassment, especially when he inadvertently laughs upon Lady Mickleham
breaking her pince-nez, an act which effectively ostracizes him from her favor. The
conversation reveals the complexities of social etiquette of the time, where

appearances and innuendo could significantly affect one's standing in society.

The chapter culminates with an awkward encounter in the park between Carter, Miss
Dolly, and Mickleham, highlighting the social repercussions of the earlier meeting with
Lady Mickleham. Mickleham's attempt to lighten the mood does little to assuage the
discomfort, especially with the prospect of a tense dinner at Lady Mickleham's. The
narrator, despite the jovial tone of the recount, touches upon the broader theme of

reputations, relationships, and the delicate balance between truth and perception in



social interactions.

Through witty dialogue and vivid character portrayals, the chapter humorously
explores themes of misunderstanding and social propriety, leaving Carter to reflect on
the consequences of unrestrained behavior and the intricacies of navigating

relationships within the constraints of societal expectations.



THE PERVERSENESS OF IT

In the chapter "The Perverseness of It" from "Dolly Dialogues," a conversational
interlude unfolds between Mr. Carter and Miss Nellie Phaeton during a drive through
the Park. Their dialogue, marked by wit and subtle revelations, navigates through
themes of love, marriage,-social standings, and personal desires against societal
norms. Miss Phaeton's gusto-and Mr. Carter'sjcautiousicharm underscore a societal
critique veiled in humor and irony. They debate the romanticized concept of love
versus the practicalities of wealth and status in marriage, leading to a reflective
observation on the common disjunction between marrying for love and societal

expectations.

Amidst their banter, Miss Phaeton inquires if Mr. Carter has experienced love, to which
he divulges his selective approach to falling in love—favoring either the impracticality
with a pauper or the absurdity with an heiress, thus safeguarding himself against
genuine emotional vulnerability. This strategy underscores his critique of romantic

engagements constrained by social and economic brackets.

Their exchange is momentarily disrupted by a near-collision and Miss Phaeton's
aggressive driving style, which serves as a metaphorical reflection of her brash
approach to societal norms and personal relationships. The narrative subtly shifts
towards an underlying tension when they encounter Mr. Gay, a figure from Miss
Phaeton's past. The interaction is charged with unspoken emotions; Miss Phaeton's
sudden change in demeanor reveals a layer of depth to her character previously
masked by her vibrant exterior. Mr. Gay's playful banter with Miss Phaeton hints at a
complex relationship filled with unvoiced desires and regrets, highlighted by the

contrast in Miss Phaeton's behavior before and after their encounter.

The chapter skillfully combines humor, societal commentary, and character

development, using the drive through the Park as a canvas to explore themes of love,



societal expectations, and personal desires. The witty dialogue, interspersed with
moments of introspection and subtle emotional undercurrents, enriches the narrative,

inviting the reader to ponder the complexity of human relationships and the societal

constructs that shape them.



THE HOUSE OPPOSITE

In "The House Opposite," the narrator engages Mrs. Hilary, Miss Phyllis, and Hilary in a
discussion sparked by the recounting of young Algy Groom's unfortunate misadventure
in Paris, which led to the loss of the one hundred pounds his father had given him to
learn French. Rather than focusing on the misfortune itself, the conversation quickly
pivots to the broader topic of youthful deceptions; drawing parallels between boys' and
girls' slight against parental expectations. Mrs. Hilary, initially indignant at Algy's
recklessness, becomes the focal point as the narrator teasingly unravels the tale of

Miss Phyllis, the young cousin present in the room.

Miss Phyllis, though shy and reticent initially, gradually unveils her own secret of
having deviated from expected conduct during her school years. Rather than attending
a lecture series on literature, she ends up losing her companions and spending time
with a young man from the house opposite her school, all under the guise of attending
educational sessions. This unintended adventure involves a foggy rendezvous, a
shared tea on the meager funds intended for lecture tickets, and a moment of youthful
rebellion shrouded in the innocence and exploratory nature of first encounters. The
narrative takes a light-hearted view on the escapades of youth, focusing on the
humorous and tender moments of Miss Phyllis's adventure, rather than on the deceit

itself.

As the chapter progresses, the interplay between the characters reflects differing
views on the nature of such deceptions. While Mrs. Hilary initially seems concerned
with upholding propriety, the narrator's playful prodding leads to admissions and
recollections that blur the lines between right and wrong, eventually culminating in the
shared realization that such experiences, though dishonest, are part of the fabric of
growing up. The chapter closes with a reflection on the similarities between Algy’s and

Miss Phyllis's stories, underlining the universal theme of adolescence as a time of



learning, mischief, and the inevitable stretching of boundaries.



A MATTER OF DUTY

In this chapter of "Dolly Dialogues," the narrator, Mr. Carter, is summoned by Lady
Mickleham, née Dolly Foster, fresh from her honeymoon, for a confidential
consultation. The conversation gently orbits her adjustment to marriage and the
weighty expectations set by-her in-laws, with an emphasis on the peculiar and mildly
onerous traditions of becoming-a part of hernhusbandrArchie’s family. Dolly candidly
shares her dilemmas about adjusting to her new role, revealing her in-laws' mix of
warmth and domineering guidance, especially from the dowager, who enlightens her
on household management and Archie’s preferences, some of which are amusingly

bad for him.

The talk takes a turn when Dolly broaches a more delicate subject: whether she should
disclose her past romantic interests to Archie, especially since those interests involved
men they both now frequently socialize with. She expresses concern over the fairness
and potential repercussions of her husband learning about these old flames from
others rather than herself. Mr. Carter, playing the role of a confidante, humorously
navigates through Dolly’s inquiry, widens the perspective by questioning how the
revelation might impact the men involved, and subtly attempts to gauge Archie's

possible reaction by drawing parallels with his own past relationships.

The dialogue sparkles with wit and veiled references, drifting towards the concept of
marital transparency and the discretionary silences that couples might choose to
maintain. Mr. Carter teases out, without once being overt, the idea that Archie, too,
might have a history he hasn’t shared with Dolly, revealing Archie’s past flirtations
through a series of hinted names and suggested liaisons, which Dolly seems unaware

of.

Their exchange showcases a dance of social etiquette, laced with the subtle

acknowledgment of personal pasts that each has, and possibly prefers to keep, partly



shadowed from the other. It gently highlights the unspoken agreement between
newlyweds about what is shared and what is silently acknowledged as irrelevant to the
fresh bonds of marriage. The chapter concludes with a mutual understanding, if not
agreement, that certain aspects of their pasts, including Mr. Carter’s own admission of
past affections for Dolly, are better left unexplored to maintain the harmony and

sanctity of their new life together.



MY LAST CHANCE

In "My Last Chance" from the "Dolly Dialogues”, the narrative unfolds with Mrs. Hilary
Musgrave giving the protagonist, presumably Mr. Carter, a forthright ultimatum. This
represents his final opportunity to impress and engage with a suitable match,
described as a very nice, pretty girl with a considerable fortune. Mrs. Hilary's patience
is thin; she mandates success this time pryvows)to ceaserher efforts. The girl in
question, Miss Sophia Milton, is described as possessing a slight north-country accent,

a fondness for piano and Browning, attributing to her a cultured persona.

Their initial interaction is awkward. Attempts to find common ground through
discussions on the theatre, art, literature, and even horse racing result in dead ends,
highlighting their diverging interests and tastes. However, a breakthrough occurs when
they stumble onto the topic of politics, finding mutual agreement on conservative
values and the importance of guiding and educating voters on the significant issues

facing the Empire.

The dialogue takes an amusing turn when Carter misinterprets Milton's mention of
distributing election pamphlets as an illegal bribe, comically offering tea as a
codeword. The misunderstanding escalates briefly before they manage to reconcile
their views, once again finding common ground. As they delve deeper into their
political and social stances, they comfortably align, suggesting a bridging of their initial

differences.

The encounter concludes with an intriguing twist: As Miss Milton condemns the
irresponsible behaviors of a certain man approaching 40, whom Carter begins to pity
and express curiosity about, the unexpected arrival of Robert Dinnerly, Carter's friend,
intertwines their conversation with reality. Dinnerly's entrance and the realization that

the mysterious, criticized man might be closer to Carter than Milton realizes, injects an



element of irony and humor into the narrative, leaving the dialogue hanging with

anticipation of the next revelation.

The chapter cleverly explores themes of societal expectations, the pursuit of suitable
matrimonial matches, and the humorous mishaps that can occur in the intricate dance
of social interactions, all while weaving in a critique of the upper-class lifestyle and the

political engagement of the day.



THE LITTLE WRETCH

In this chapter of "Dolly Dialogues," the narrator engages in a conversation with Mrs.
Hilary Musgrave about Johnny Tompkins, a young man who had been sent away with
instructions to reform himself. Mrs. Musgrave immediately dismisses Johnny as "the
little wretch," noting his past-thefts that nearly amounted to a thousand, which briefly
elevated his social standing. Mr.; Carter,jthe-narraton explores Mrs. Musgrave's
awareness and opinion on the matter, revealing that despite Johnny's respectable
family background, he was not prosecuted for his crimes due, in part, to Hilary

Musgrave's intervention.

Throughout the exchange, it is revealed that Johnny's theft was motivated by love,
challenging Mrs. Musgrave's perception of both Johnny and the unnamed woman
involved. Despite her dismissive stance towards Johnny and the circumstances
surrounding the theft, it is hinted that Hilary Musgrave had a closer connection to the
affair than Mrs. Musgrave initially realized. This leads to a probing dialogue where Mr.
Carter hints at Hilary's potential feelings for the woman Johnny stole for, which

unsettles Mrs. Musgrave.

As the conversation unfolds, Mr. Carter cunningly leads Mrs. Musgrave to realize that
she herself might be the woman Johnny and, subsequently, Hilary were enamored
with, evidenced by Johnny’s willingness to commit crimes for her affection and Hilary’s
protective actions. This revelation transforms Mrs. Musgrave's indignation into a mix of
astonishment and reflection on her relationship with Hilary, subtly shifting her
emotions from anger to a more compassionate view towards “the little wretch” and a

newfound appreciation for Hilary.

Through witty dialogues and a sophisticated unfolding of information, the narrative
explores themes of love, deception, and the complexities of human relationships, all

while maintaining a light-hearted and engaging tone. The chapter cleverly concludes



with Mrs. Musgrave coming to terms with the nuanced realities of her husband's
actions, Johnny's motivations, and her own role in the events that transpired, echoed

in the closing sentiments she expresses towards both men.



A SLIGHT MISTAKE

In “"A Slight Mistake" from the "Dolly Dialogues," the narrative begins with a humorous
interaction between the narrator, presumably Mr. Carter, and Mrs. Hilary, who is
preparing for a ceremony. Mr. Carter's offering of a negligible sum instead of more
substantial financial support-sets the stage for his witty, yet aloof persona. The
conversation quickly moves beyond mere ffinancialpassistance, touching upon the
values taught at the school Mrs. Hilary is involved with and her own aspirations to

dedicate her life to serving girls, a notion Mr. Carter humorously questions.

The narrative then shifts to an event where Lady Mickleham (Dolly) and Lord
Mickleham play central roles in a prize-giving ceremony for a school. Mr. Carter, under
the mistaken identity of Mr. Musgrave by the school's matron Mrs. Wiggins, finds
himself in an awkward yet amusing situation. Mrs. Wiggins praises Mrs. Musgrave,
whom she believes is his wife, leading to a series of comedic misunderstandings about
Mr. Carter's domestic circumstances. Despite his attempts to clarify, his explanations

only deepen the confusion.

The dialogue intricately weaves humor, societal commentary, and the complexities of
personal relationships. Mrs. Hilary's light-hearted rejection of Mr. Carter's company,
suggesting he ride back with the Micklehams, alongside Dolly's playful banter, reveals
the intricate social dances of the era. The character of Mrs. Wiggins, with her
misunderstanding and subsequent moralizing, adds depth to the comedic narrative,

highlighting issues of reputation and misunderstanding in a tightly knit social fabric.

As the chapter concludes, the interactions between the characters underscore themes
of appearance versus reality, the importance of societal perceptions, and the

underlying currents of personal desires and disappointments. The dialogue is rich with
wit, revealing the nuanced understanding of human relationships and social pretense,

all while maintaining a light and engaging tone that characterizes the "Dolly
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A VERY FINE DAY

In "A Very Fine Day" from the "Dolly Dialogues," the narrator recounts an intriguing
interaction with his cousin George and later with Lady Mickleham, known affectionately
as Dolly. At the outset, Mrs. Hilary expresses her disapproval, setting a tone of societal
gaze and expectations thatthread through the story. George, hopelessly in love, is
introduced by the narrator to Lady Mickieham;presumably to further his romantic
pursuits. Their connections lead to various encounters, including a moment when
George, unenthused by his admirer's presence, shares his mixed feelings with the
narrator in Hyde Park. George's aspirations and youthful wanderings capture the

essence of fleeting infatuation and societal engagements.

The dialogue then transitions to a more personal engagement between the narrator
and Dolly. In a twist of events, Dolly invites the narrator into her carriage for a drive,
underlining her playful and somewhat scandalous character. Their conversation
reveals Dolly's flirtatious nature and her manipulative charm, capable of swaying
young men like George and even drawing in the experienced narrator. Dolly teases the
narrator about George's innocent infatuation and his own past susceptibilities, weaving
a narrative of flirtation, youthful naivety, and the age-old dance of attraction and social

propriety.

Dolly's insinuations and the narrator's self-aware musings offer a glimpse into the
complex social fabric of their time—where reputation, appearances, and the thrill of
subtle indiscretions play a central role. The dialogue beautifully captures the frivolous
yet calculated interactions of London's high society, highlighting the whimsical nature

of Dolly and the narrator's reflective, yet engaging, participation in these social rituals.

Throughout their exchange, the story delves into themes of youth versus experience,
propriety versus passion, and the transient nature of social relationships. The witty

banter, punctuated by Dolly's effervescence and the narrator's resigned amusement,



paints a vivid picture of Edwardian social dynamics, infused with humor, critique, and a

touch of nostalgia for the simplicity of youthful indiscretion.



WHAT MIGHT HAVE BEEN

In the chapter "What Might Have Been" from "Dolly Dialogues," the serene setting of a
Sunday afternoon is disrupted by Dolly's determination to have a row of flower pots
moved from one side of the terrace to the other, despite it being too much work for the
day. Archie, driven by Dolly's.insistence, begins the laborious task under the scorching
sun, while the others, including the narnator; Samuel Travers Carter, lounge in the
shade. The chapter unfolds with a blend of light-hearted conversation and
philosophical musings on love, imperfection, and the expectations placed upon

individuals by themselves and others.

The narrative gently critiques the trivial whims that drive actions, as well as the
profound reflections these actions inspire amongst the characters. Nellie Phaeton and
the narrator engage in a dialogue over the absurdities and expectations of love and
marriage, revealing their perspectives on personal imperfection and the societal
pressures of matrimonial alliances. The narrator, with a mix of jest and seriousness,
uses his own experiences—or the lack thereof—with love to poke fun at the situations

people find themselves in due to romantic endeavors.

The pivotal moment comes when, moved by a whimsical impulse, the narrator decides
to aid Archie by moving the rest of the flower pots himself. This action sparks a variety
of reactions: amusement, surprise, and a hint of admiration. The task becomes a
metaphor for the roles and expectations in relationships, subtly questioning the
balance of effort and the perception of what is deemed necessary or unnecessary

labor in the name of love or obligation.

After completing the task, Dolly whimsically comments that the pots looked better on
the original side, highlighting her capricious nature. A banter ensues, revealing the

underlying tensions and attractions among the characters. The narrator's self-



reflection and the dialogue with Dolly hint at broader themes of compatibility, societal

expectations, and the personal compromises necessary in relationships.

In a twist, the discussion shifts to a mistaken assumption about the narrator's
inclinations towards Mrs. Hilary—a misunderstanding that brings a moment of
realization and a subtle reveal of underlying feelings amongst the characters. Dolly's
final act of moving the pots back not only serves as a gesture of conciliation but also

symbolizes the give-and-take dynamic in relationships.

This chapter masterfully combines wit, societal critique, and the complexities of
human relationships, all under the guise of a simpleafternoon activity. The language is
rich with irony and playful banter, reflecting the chapter's themes and the characters'

intricate relationships.



AN EXPENSIVE PRIVILEGE

"An Expensive Privilege" opens with the narrator recounting a particularly
uncomfortable situation involving Mrs. Hilary Musgrave and Lady Mickleham, which
pits the former's disapproval against the latter. The narrator, surprised by Mrs. Hilary's
attitude given her usual bread sympathies and good looks, dives into the history of

their discord.

The issue began when Mrs.‘Hilary, unable to attend a gathering due to illness and a
visiting cousin, had asked Lady Mickleham (Dolly) to chaperone Miss Phyllis at the
Duchess of Dexminster's party. Miss Phyllis, finding herself abandoned by Dolly at the
event, experiences a series of social blunders culminating in an encounter with Lady
Mickleham, who nonchalantly dismisses her prior negligence. Mrs. Hilary, outraged by
Dolly's behavior, brands her a disgraceful flirt, a charge the narrator playfully disputes

by questioning whether prolonged conversations necessarily imply flirtation.

The tension escalates as the narrator reveals having been the person with Lady
Mickleham when Miss Phyllis found them, aiming to demonstrate the innocence of the
situation. However, this revelation only serves to alienate Mrs. Hilary further,

disappointed by what she perceives as the narrator's complicity in the affair.

Despite attempts to rationalize his actions and assuage Mrs. Hilary's indignation, the
narrator is eventually dismissed from her presence, a gesture signifying a possible end
to their friendship. In contrast, a subsequent encounter with Lady Mickleham in the
park hints at the superficiality of high society's relational dynamics, as the narrator
contemplates 'sacrificing' his relationship with Dolly for reconciliation with Mrs. Hilary,

only to jest about the entire ordeal.

This chapter showcases the intricate social webs and the significance placed on

appearances within aristocratic circles, with a focus on the often frivolous and



unfounded bases for judgment and disapproval. Through witty dialogue and a satirical
lens, the narrative critiques the superficial value systems governing social

relationships and the precarious nature of status within this setting.



A VERY DULL AFFAIR

In “A Very Dull Affair" from the "Dolly Dialogues," the narrative unfolds at Mrs. Hilary
Musgrave's house, where the narrator finds himself in company with Mrs. Hilary, her
husband Hilary, and little Miss Phyllis. The chapter begins with Mrs. Hilary challenging
the narrator's skepticism regarding real love by affirming her exclusive affection for
her husband, Hilary. The discussion quicklyyshiftsitoreminiscences of how Hilary and
Mrs. Hilary met and fell in love, shared in a manner that leaves little Miss Phyllis

enchanted but the narrator decidedly unimpressed.

The tale they recount starts with their first encounter at Bournemouth, where a series
of coincidental meetings and familial introductions on the pier led to their growing
intimacy. As Mrs. Hilary delves into their courtship's specifics—from their attire on the
day they met to their conversations and shared moments—the story reveals no
significant hurdles or opposition to their relationship. Despite a temporary concern
from Mrs. Hilary's father, any potential conflict is swiftly resolved, leading to their

engagement and subsequent marriage.

As Mrs. Hilary fondly recalls the anxieties and milestones of their romance, the mood is
one of nostalgia and contentment, marred only by the narrator's critical interjections,
who finds their love story extraordinarily dull. He struggles to find any element of
intrigue or difficulty in their relationship, lamenting the absence of traditional narrative
conflicts such as quarrels, misunderstandings, or external opposition. His attempts to
probe for any underlying complexities or hardships are met with simple denials or fond

remembrances, further fueling his disappointment.

The chapter concludes with the narrator expressing his boredom and questioning the
purpose of sharing such a commonplace love story, to which Mrs. Hilary has no
definitive answer. Despite his critique, the interaction between Hilary and his wife

subtly demonstrates their deep affection, suggesting that the beauty of their story lies



not in dramatic events but in the enduring bond they share. The narrator's
dissatisfaction underscores the variance in perspectives on love and relationships—the
contrast between seeking excitement in narrative and finding joy in simplicity and

stability.



A REMINISCENCE

In "A Reminiscence" from the Dolly Dialogues, the narrative unfolds through a
conversation primarily between Mr. Carter, Miss Phyllis, and Mrs. Hilary. Mrs. Hilary is
in the midst of searching for a governess for her younger relatives and is discussing
the qualifications and duties-of the position, outlining a typical education for young
girls. Mr. Carter interjects with-personaljanecdotes;neminiscing about his encounters
with a previous governess under the old apple tree at his father's house, which leads

to a mix of nostalgia and humor.

The dialogue moves fluidly between the search for a new governess and Mr. Carter's
memories, revealing his youthful romance that unfolded during the designated French
lesson times. His reflections are tinged with melancholy and wit, juxtaposing the strict
expectations of Mrs. Hilary's educational standards with his own lighthearted view of

his past experiences.

As Mrs. Hilary writes to the agency, Mr. Carter humorously recounts the unintentional
consequences of his meet-ups with the governess—increased respect from his sisters
but a decreased respect for the governess. Their meetings, filled with innocence and

conversations about mundane and varied topics, ended abruptly when discovered by

his mother, leading to the governess’s departure the following morning.

The narrative takes a sudden turn when Mrs. Hilary realizes that she knows of an
available governess through her acquaintance, Lady Polwheedle. As arrangements are
made to meet this paragon of virtues, Mr. Carter’s interest is piqued upon learning the

governess’s name, Miss Maud Elizabeth Bannerman, hinting at a past connection.

In reflecting upon his appearance and age, Mr. Carter humorously evaluates his
eligibility as a romantic figure, casting doubt on the idea of meeting Miss Bannerman

again. The dialogue ends on a note of anticipation and reflection, with Mr. Carter



declining the lunch invitation, leaving the audience to ponder the nature of his
connection with Miss Bannerman and the impact of past loves on our present selves.
The chapter subtly explores themes of love, memory, and the juxtaposition of youthful

idealism with the responsibilities and expectations of adulthood.



STRANGE, BUT TRUE

During a luncheon at Oxford with his cousin George, an animated and usually jovial
member of the university, the narrator is first struck by George's unusual silence and
dejected mood. After the meal, as they stroll through the Park, George reveals to his
cousin, whom he addresses-fondly as "Sam, old boy," that he is miserably in love,
prompting a conversation aboutthe penplexingi@and-paradoxical nature of his feelings.
George describes being in love as both a torturous condition akin to "Hades" and yet
not entirely undesirable. His attempt to elucidate the maddening oscillations of a
lover's emotions - immense happiness followed by despair over trivialities - illustrates
his naive and passionate entanglement. The narrator's lack of personal experience in

romantic love leads to George's frustrated attempts to explain the inexplicable.

As they sit in the park, observing passersby in the hopes of spotting George's beloved,
the conversation delves deeper into the irrationality and all-consuming aspect of love.
George's recounting of his recent time spent with the girl at a dance reveals his
obsessive yearning, feeling as though he had not seen her for months despite their

recent encounter. This point highlights love's distortion of time and perception.

George's refusal to name the girl, combined with a charged moment when she passes
by in a carriage, showcases the intense personal significance and privacy of his
feelings. Following this encounter, George's critiques of his father's practical advice
against youthful passion frame a classic portrayal of the generational divide in views

on love and practicality.

Finally, an introduction to Lady Mickleham, a friend of the narrator, provides a glimmer
of hope for George. She offers to facilitate a meeting between George and his love
interest, symbolizing the wider social networks and machinations often involved in
romantic liaisons. This encounter highlights both the solidarity and manipulation

present within social circles regarding matters of the heart. Through witty dialogue and



the vibrant characterization of George's youthful romanticism versus the narrator's
detached cynicism, the chapter paints a vivid tableau of the complexities and

absurdities inherent in young love.



A QUICK CHANGE

In "A Quick Change," Dolly and Mr. Carter engage in a playful and winding
conversation filled with wit and subtle flirtations. Dolly begins by bemoaning the
dullness of attending the theater with her husband, Archie, prompting a discussion on
the nature of respectability-and decency, cleverly masked under the guise of banal
social norms. Mr. Carter, with his characteristic-disenetior, compliments Dolly in a
manner that revisits their shared history and inside jokes, notably a past conversation
about Dolly's "dimples" that seems to bridge a deeper, more intimate connection
between them. This banter serves as a prelude to reminiscing about a particular
evening in Monte, where personal vulnerabilities and the follies of youth were laid
bare. The dialogue meanders through memories of financial woes, mistaken
impressions of character, and the frivolity of their past judgments, all while

maintaining a light-hearted tone.

Their interaction reveals much about their relationship dynamics, characters, and the
social milieu they navigate. Dolly, ever the spirited and somewhat capricious figure,
plays with the idea of social appearances and genuine affection. Mr. Carter, on his
part, balances between participating in Dolly's flirtations and maintaining a veneer of
gentlemanly conduct. The narrative cleverly uses their dialogue to explore themes of
regret, the passage of time, and the complexities of human emotions and social

relations, all under the pretext of deciding whether to attend a theater performance.

As their reminiscing unfolds, the chapter also touches on their shared history of
misjudgment regarding another guest’s character based on superficial observations—a
common human error that they now look back on with a mix of amusement and mild
remorse. Despite the playful banter, there is an underlying tone of what might have
been, as well as a recognition of the enduring bond between them, whether of

friendship or something more substantial. This is encapsulated by their final



arrangement to attend the theater together, setting aside Archie’s plans in favor of
shared company, which reflects the ongoing dance of their relationship—constantly

moving between social decorum and the genuine affection they hold for one another.



AN UNCOUNTED HOUR

In "An Uncounted Hour" from *Dolly Dialogues*, we find ourselves in a scene rich with
casual yet revealing banter, surrounded by the elegant landscape of The Towers. The
morning unfolds with Lady Mickleham and the narrator, identified only as Mr. Carter,
indulging in an almost whimsical conversation. Set against the backdrop of feeding a
retriever paté de foie gras—much to the dowageris-chagrin—the dialogue swings
between topics of extravagance, economy, and personal revelations. Lady Mickleham,
in a flourish of ease and privileged candor, discusses the impacts of agricultural
depression on their wealth, casting doubt on the merits of frugality with a light-
hearted, yet insightful observation. Economy, as Carter describes, is painted as a pre-

emptive sacrifice for uncertain future desires.

As the dialogue continues, it veers into a more personal terrain, touching upon age,
jealousy, and the inevitable passage of time. The discovery that Carter is growing
middle-aged and his playful yet pointed commentary on aging strikes a chord of
introspection and denial within the exchange. The interaction is not just a mere
exchange of words; it's an intricate dance around deeper themes of change,
acceptance, and the subtle undertones of relationships—underscored by Dolly's

complex feelings towards Mrs. Hilary.

The narrative pivots around two mottoes inscribed on a sundial, each offering a lens
through which to view life. The first, "Pereunt et imputantur," speaks to the fleeting
nature of time and the societal expectation of accounting for one's pleasures. The
second, "Horas non numero nisi serenas," reflects a philosophy of cherishing only the
sunniest hours, metaphorically living only for joyous moments. Through these, the
dialogue explores the balance between responsibility and the pursuit of happiness,

with Dolly reveling in the latter's optimistic outlook.



Their reflection is interrupted by Archie, Lady Mickleham's husband, whose pragmatic
interruption about rainfall measurement brings the conversation back to earth. Yet,
Archie's literal interpretation of the sundial's Latin proverb and his interaction with

Dolly bring a moment of domestic intimacy into the picture, revealing the layered

dynamics of their relationship.

The chapter concludes on a contemplative note with another inscription, further
emphasizing the narrative's focus on the subjective experience of time and
relationships. Through-this engaging exchange between the characters, the reader is
invited to reflect on the personal meanings|af maturity,, love, and the selective
memory of time's passage, making "An Uncounted Hour" a richly layered dialogue that

extends beyond its lighthearted surface.



THE VERY LATEST THING

In “The Very Latest Thing" from the *Dolly Dialogues*, the scene unfolds in a smoking
room, where Lady Mickleham introduces Mr. Carter to her novel amusement: an album
filled with people's candid opinions of her, sworn by honor to sincerity. Despite Carter's
initial reluctance and their-playful banter over the privacy and content of such
confessions—includingja teasing glimpse;attheyDowager's lighthearted criticism and a
firm refusal to let Carter see Archie's presumably fond remarks—the dialogue pivots to
the task at hand. Dolly insists on Carter's contribution, setting the stage for a nuanced
exploration of friendship, honesty, and the subtle art of expressing one’s thoughts with

care.

Carter's struggle with the task—his proclamation that true sincerity could spell the end
of their friendship—sets a tone of playful yet profound dialogue. As he crafts his entry,
under Dolly's watchful, expectant gaze, his words dance around the delicate balance
between truth and tact, painting Dolly as a figure both admirable and charmingly
human. His description walks a line between compliment and candidness, ingeniously
hinting at her complexities without outright criticism, suggesting an intellect and

diplomacy in dealing with her social circle's dynamics.

Dolly's reactions, ranging from puzzled to pleased, underscore the dialogues' hallmark
wit. The mutual understanding and veiled insights into character and society that
emerge in their exchange underscore the sophistication of their relationship—a

mingling of jest, affection, and respect.

The climax of this delicate social ballet comes when Carter, initially seeming to guard
others from seeking Dolly's friendship—a remark both flattering and
ambiguous—revises his statement under Dolly's guiding hand. This correction, turning

exclusion into encouragement, reveals the layered nature of their interaction, a blend



of genuine fondness and the performative aspects of their social milieu.

Their dialogue, rich in subtext and the unspoken, ends on a note of continuity yet
change; Carter, ostensibly seeking solitude yet leaving an open question with his last
glance back, and Dolly, with her album enriched by another's words, remains poised
between the lines of their shared understanding and the spaces left unfilled by speech.
This chapter not only entertains with its sparkling wit but also delves into the
complexities of communication, reputation, and the spaces between words where true

meanings often lie.



THE OTHER LADY

In the chapter titled "The Other Lady" from "Dolly Dialogues," the narrator reflects on
an eventful reception he nearly missed, setting the stage for a humorous and nuanced
conversation with Lady Mickleham. Amidst | declining an invitation and sharing light-
hearted banter, he reveals-he fell in love the previous night. Lady Mickleham, skeptical
yet indulgent, listens to-his- whimsical accountof-dovesat first sight—a narrative not
dampened even by the acknowledgement that his affection is directed toward a
married woman. The dialogue delves into the playful, yet poignant, dynamics of their

friendship, revealing layers of emotion and wit.

The narrator, Mr. Carter, exudes a mixture of self-satisfaction and wistful longing as he
recounts his immediate and irresistible attraction to the unnamed woman. Lady
Mickleham's responses—ranging from teasing reprimands to genuine
curiosity—underscore a relationship marked by an easy rapport and a shared delight in
verbal sparring. The conversation flows from playful accusations of the narrator's
improper past attractions to candid admissions of his current infatuation, all the while

maintaining a light, almost flirtatious tone.

The discourse cleverly navigates between themes of regret, the allure of the forbidden,
and the enduring charm of romantic idealism. As they discuss the impossibility of the
narrator's love due to the lady's marital status, their banter reveals deeper insights
into their characters: he, forever chasing unattainable ideals, finds a kind of solace in
the act; she, more grounded, entertains his fantasies while gently puncturing them

with a mix of affection and realism.

The chapter concludes on an ambiguous note, with Mr. Carter declining Lady
Mickleham's offer to accompany her to another event, citing a newfound rejuvenation

and fear of inappropriate behavior on his part. This refusal, couched in humor and



feigned earnestness, leaves Lady Mickleham—and the reader—pondering the true

depth of Mr. Carter's fickleness or fidelity to his latest romantic whimsy.

"The Other Lady" weaves a rich tapestry of English social etiquette, unrequited love,
and the enduring charm of friendship against the backdrop of witty, Edwardian banter.
Through their dialogue, both characters illuminate the complexities of human emotion

and the timeless dance of attraction and propriety.



ONE WAY IN

In a dream-like sequence, Samuel Carter recounts his imaginary journey to the
afterlife, finding himself in a bureaucratic setting reminiscent of a celestial customs
office. Upon entering a small, square room through a green baize door, he is greeted
by Rhadamanthus, the judge-of the dead. Carter witnesses the graceful exit of Mrs.
Hilary through a door labeled “Elysian Fields'jandyexpresses his interest in joining her,
but Rhadamanthus, stationed at a large table, requests Carter to sit as he reviews his

"account."

The dialogue unfolds as Rhadamanthus sifts through Carter's life, touching on
moments that range from a petty fine at Bowstreet, defended by Carter as youthful
folly, to habitual visits to Monte Carlo, which Carter playfully justifies. The conversation
turns grave when a caveat lodged by the Dowager Lady Mickleham arises, indicating a

significant impediment to Carter's passage.

Before the matter can be resolved, a diversion unfolds as Dolly Mickleham enters the
room. The interaction between Dolly and Rhadamanthus shifts the tone, infusing the
dream with charm and wit. Despite allegations from "half the women in London"
against her and Rhadamanthus's initial firmness, Dolly's demeanor—flirtatious,
disarming, and finally, plaintively persuasive—softens the judge's stance. Employing a
mixture of guile and a subtle plea, she convinces Rhadamanthus to grant her entry to

the Elysian Fields, leaving with a quick, teasing kiss.

The story briefly returns to Carter, who, observing the preferential treatment awarded
to Dolly, attempts to leave, anticipating a similar leniency. Rhadamanthus's reaction, a
blend of embarrassment and authority, underscores the inequity of the situation yet
suggests a bending of rules under the right circumstances. The title, "One Way In,"
with its supernatural setup, humorously explores themes of charm, social navigation,

and the arbitrariness of moral judgment, all encapsulated within Carter's dreamlike



encounter in the threshold of the afterlife.
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