
More Bab Ballads

More Bab Ballads by W.S. Gilbert is a collection of satirical poems filled with clever
wordplay and humor, lampooning social norms, love, and human behavior in Gilbert’s
signature witty style.

Ballad: Mister William

In "Mister William," a ballad from "The Bab Ballads," we are introduced to the tale of
Mr. William, a character who leads a life of respectability and kindness but is tempted
into committing a crime purely to experience vice. He rationalizes that a single act of
wickedness after a lifetime of virtue will not tarnish his reputation, comparing his
planned sin to the innocent misbehaviors of a child, suggesting that minor sins can
accumulate over time if not addressed. William decides against petty theft, deeming it
beneath him, and instead chooses to forge a will, redirecting substantial wealth to
himself, believing the magnitude of the temptation justifies the act.

However, the law does not view temptation as a mitigating factor, and William is
caught and sentenced to life imprisonment, a fate he finds unbearable. His genteel
upbringing makes the harsh realities of prison life particularly difficult to endure. He
becomes the subject of sympathy from both prison guards and clergymen, the latter of
whom approach a government official advocating for his better treatment due to his
status as a gentleman with significant personal wealth. They argue that prison is
unduly harsh on someone of his background, emphasizing his need for a more
comfortable and dignified existence, even within the confines of his incarceration.

This ballad humorously critiques the justice system and societal attitudes towards
crime and punishment during the Victorian era, highlighting how wealth and social



status could influence perceptions and treatment. The story unfolds with a blend of wit
and satire, illustrating the flawed logic of Mr. William's experiment with crime and the
equally flawed compassion of those who believe his genteel background should afford
him special privileges in prison. The narrative presents a clever commentary on
morality, justice, and the social hierarchies of the time.



Ballad: The Bumboat Woman's Story

In "The Bumboat Woman's Story," an elderly woman reminisces about her youthful
days at sea and her affection for Lieutenant Belaye, a naval officer. Once thriving in
her sixties, known for her charm and beloved by the Royal Fleet for her lively eyes, she
provided for the ships in Portsmouth Bay, including the HOT CROSS BUN commanded
by the kind-hearted Lieutenant Belaye. The lieutenant, skilled in maximizing the
prestige of his small gunboat, deceives casual inquiry by conflating its tonnage with
the number of guns, implying a grandeur far beyond its modest capacity. Their
relationship blossoms below decks, amid tales of sea battles and affectionate
nicknames, fostering a love that Peak could hardly resist.

When Belaye was ordered to sail to the German Sea, it devastated the local maidens,
none more so than our bumboat woman, who stealthily joined his crew under the guise
of a man, seeking to stay close to her heart's desire. Aboard the gunboat, she noted
the unseamanlike qualities of the crew—well-mannered to a fault, inept in the face of
duty, and prone to sea sickness, yet they share a unique camaraderie under Belaye's
indulgent command. Despite their lack of naval prowess, they were united in their
genteel nature, a rarity among the rough seas.

The narrative weaves humor and heartache, illustrating the woman's cunning in
securing her place on the voyage and her observations of the crew's
peculiarities—from their aversion to hard labor to the secret enhancements of their
appearances. The ballad progresses, recounting the daily life on board the HOT CROSS
BUN, marked by the Lieutenant's proud but ineffectual use of his single gun, and the
crew's gentle demeanor starkly contrasted against conventional sailor behavior.
Through storms and stillness, the woman remains by Belaye's side until a fateful leave
separates them, perhaps to reunite after a long week apart, leaving readers to ponder
the conclusion of this sea-faring tale.



This narrative captures the essence of maritime life through the lens of a love-lorn
woman disguised as a sailor, creating a vivid tableau of naval adventures, romantic
ambition, and the enduring human spirit amidst the vast and unpredictable sea.



Ballad: The Two Majors

In the ballad "The Two Majors" from "The Bab Ballads," an insightful look into military
life and the complex relationships between officers and their men is presented with
both humor and a touch of irony. Major La Guerre and Major Makredi Preper are
depicted as the embodiment of the strict yet respected military officer. Both majors
are fervent in their lack of praise and abundant in their rebukes, characteristics that
paradoxically endear them to their soldiers. Their shared philosophy is that a soldier,
worthy of the name, finds satisfaction not in commendation but in the stern discipline
and critical assessment of their superiors.

The narrative unveils a camaraderie and rivalry between La Guerre and Makredi, who,
despite their harsh demeanors, share common interests and tastes, particularly in
their disdain for empty praise and their love for the rigor of military life. However, the
authors cleverly introduce a twist into this tale of military discipline and brotherhood.
Both majors find themselves captivated by the charms of Fillette, the vivandiere, or
canteen girl. This mutual affection for Fillette introduces a rare discord into their
otherwise harmonious existence, transforming their alliance into one of rivalry.

This rivalry over Fillette is portrayed with a blend of witticism and a delicate allusion to
the complexities of human emotions and desires, even among the most disciplined of
men. "The Two Majors" balances the glorification of martial valor and the stoic,
disciplined life of a soldier with the inherently human qualities of desire, rivalry, and
the pursuit of happiness. Despite their hardened exteriors and dedication to the
austerity of military life, La Guerre and Makredi are, in the end, drawn into the
quintessentially human drama of love and competition.

Woven into this ballad are subtle commentaries on military culture—valorizing the
harshness of command and the masochistic pleasure found in reprimand, while also
hinting at the underlying loneliness and unfulfilled desires that such a life can



engender. Through the tale of La Guerre and Makredi, the ballad explores the theme of
unattainable ideals—be it in happiness, love, or the brutal glory of war—with a
lighthearted tone that provides both entertainment and insight into the human
condition within the military ethos.



Ballad: The Perils Of Invisibility

In the whimsical ballad "The Perils Of Invisibility," we meet Old Peter, who suffers
under the tyranny of a tempestuous wife and battles with his considerable girth,
measuring several yards in circumference. One fateful summer day, a diminutive fairy
named Picklekin visits Peter, offering him three extraordinary gifts: boundless riches,
eternal health, or the power of invisibility. Without a moment's hesitation, Peter opts
for invisibility, dreaming of the peace it will bring from his wife's relentless nagging.

Fairy Picklekin grants his wish with the caveat that this power can be invoked at will.
As she departs, she draws the ire of Mrs. Peter, who suspects the voice she overhears
belongs to a rival of her affections. Eager to demonstrate his newfound ability, Peter
vanishes from sight at a word, yet, in a comedic twist of fate, his clothes do not. This
oversight by the fairy leaves behind a floating ensemble of attire, suggesting the
presence of an invisible Peter, much to his dismay and his wife's amusement.

The narrative takes a humorous turn as Peter realizes the limitations and
consequences of his choice. His invisibility does not extend to his belongings, leaving
him in quite a predicament—especially when he discovers his wife's cunning
countermeasure: hiding his trousers to expose his predicament. Despite understanding
her scheme, Peter decides to turn invisible once more as she approaches, resulting in
a comical yet problematic scenario where he stands, unseen by the naked eye but
undeniably present, due to the conspicuous absence of his pants.

"The Perils of Invisibility" delivers a tale of humor, marital strife, and the unforeseen
complications of magical gifts. It cleverly presents the moral that desires, especially
those aimed at escaping life's troubles, can bring about their own set of
challenges—sometimes leaving one quite literally, exposed.



Ballad: The Captain And The Mermaids

In the sea-bound legend of Captain Capel Cleggs, our tale unfolds with a vignette of
maritime adventure and whimsical enchantment. Captain Cleggs, a man of moral
stature if not of notable height, would often bask in the sea air by an open port,
showcasing his well-formed legs, a sight so rare and captivating that it drew the
attention of mermaid throngs. These sea maidens, unaccustomed to the sight of
human legs, marveled at Cleggs’s limbs, considering them superior in beauty and
elegance to any merman’s tail.

This daily assembly didn't sit well with the mermen, who initially dismissed the
spectacle with scorn. However, as time passed, jealousy took root, prompting them to
emulate the captain by attempting to clothe their tails in silken garments, akin to the
fine hose and smalls worn by Cleggs. Their efforts, however, were met with frustration
and discomfort, as the delicate fabric clashed with their scaly tails, causing damage
and discontent among their ranks.

In a desperate bid to regain their dignity and the mermaids' admiration, the mermen
devised a plan, dispatching their most charming envoy with a note for Captain Cleggs.
The message, sent from their monarch, aimed to address this peculiar and escalating
situation born out of admiration for the captain's legs and the subsequent envy it
spurred among the sea's male inhabitants.

The ballad, steeped in humor and the fantastical, paints a vivid picture of life at sea,
where human and mythical sea creatures interact in unexpected and amusing ways.
Captain Cleggs's unwitting allure and the lengths to which the mermen go to replicate
his esteemed appearance speak to themes of admiration, emulation, and the
sometimes-comical outcomes of envy. Through this engaging narrative, the poem
offers a light-hearted reflection on the nature of attraction and the complexities of
inter-species relations beneath the ocean's surface.



Ballad: The Modest Couple

"The Modest Couple" from "The Bab Ballads" humorously portrays the extreme
bashfulness of a couple, Peter and Sarah, from their betrothal in infancy until their
exceedingly modest marriage. Their relationship is characterized by excessive
shyness, with both parties fainting and blushing at mere introductions. This shyness
persists despite the Baron's (Peter's father) attempts to normalize their interactions,
which both Sarah and Peter find coarse and alarming.

Their modesty reaches a peak when, at the legal age for marriage, their wedding
ceremony is conducted in separate churches via telegraph to avoid any direct contact,
showcasing an absurd level of timidity and propriety. Even when it comes time to
leave together post-ceremony, Sarah refuses to ride in the same carriage as Peter,
leading to them leaving in separate vehicles, followed by a third carriage for the
coachman, emphasizing their determination to maintain decorum at any cost.

The ballad contrasts their behavior with that of Peter's brother, Alphonso, and Sarah's
sister, Em, who exhibit a direct and unabashed approach to their relationship.
Alphonso's straightforward proposal to Em, who readily accepts, serves as a stark
juxtaposition to the main couple's overly cautious courtship and marriage.

This story highlights the absurdities of adhering too strictly to societal expectations of
modesty, suggesting that there's a balance to be struck in matters of love and
marriage. While Peter and Sarah's actions are presented as more honorable compared
to the brazenness of Alphonso and Em, the poem ultimately critiques their
impracticality, offering a comedic take on the virtues of modesty and the social rituals
of courtship.



Ballad: Damon v. Pythias

The ballad of "Damon v. Pythias" narrates the extraordinary tale of two inseparable
friends, Damon and Pythias, who were known for their unshakeable bond from
adolescence through their careers as prosperous merchant princes. Their friendship
was a paragon of unity; not even the customary discord between spouses could mar
the harmony between the two families. Contrary to expectations that this story leads
to a legal dispute that sours their relationship, the litigation mentioned was but a
benign contest, with Pythias acting as an executor and Damon as a trustee in what
was essentially a mock trial.

This legal battle was as much a novelty to them as it was to their observers, evoking
laughter at the ironic twist of fate that saw them, after decades of camaraderie,
engaging in a courtroom drama. The essence of their suit was not acrimony but a
testament to their enduring partnership, albeit it provided an arena for two junior
counsels to transform their own longstanding friendship into rivalry. These two young
lawyers, who had shared much of their educational journeys and previous amities, let
the competitive nature of their profession drive a wedge between them, escalating to
a bitter enmity that overshadowed the court proceedings.

Their animosity became so pronounced that it bordered on physical confrontation, a
stark contrast to the amicable spirit in which Damon and Pythias had initiated their
legal engagement. When the case eventually came to hearing, the courtroom was
tense, not with anticipation of a verdict on the matter at hand, but with the palpable
hostility emanating from the junior counsels. Their legal arguments devolved into
personal attacks, with each trying to discredit the other rather than focusing on the
merits of the case. This peculiar inversion of the normal order, where the principals in
a lawsuit exhibit less animosity than their representatives, caught the attention of the
presiding judge. The narrative culminates not with a resolution to the legal matter but



with an exposition of how professional rivalry can distort the nature of legal advocacy,
turning it into a spectacle of personal vendettas.

"Damon v. Pythias" thus serves as a multifaceted allegory, emphasizing the rarity and
value of steadfast friendship, while cautioning against letting professional competitions
undermine personal relationships.



Ballad: Lieutenant-Colonel Flare

In the ballad "Lieutenant-Colel Flare," the narrator celebrates an unparalleled military
unit headed by Colonel Flare, distinguished not by martial prowess but by brotherly
love and moral integrity. Unlike typical soldiers, Colonel Flare's men are depicted as
innocuous and gentle, abstaining from vices common among their ilk, embodying
innocence to the extent of engaging in activities like tatting or doll-nursing — pursuits
far removed from the conventional soldierly demeanor.

Colonel Flare's leadership philosophy is rooted in promoting kindness, charity, and the
importance of deeds over preaching. He champions giving without reservation,
advocating for the virtue of generosity even at the risk of being deceived. This
benevolence is mirrored in his financial dealings with his troops and his personal
sacrifices; despite his own modest earnings (merely a groat), he ensures his soldiers
are well-compensated (each receiving a five-pound note daily) and fed luxuriously,
while he himself subsists on more modest means.

The poem further illuminates Colonel Flare's character through his approach to his own
financial arrangement with his men. In an act of solidarity and humility, he exchanges
his inferior provisions for their richer ones, thus sharing in their better fortune while
simultaneously redistributing his own scant resources among them. This act of
reciprocity underlines a communal spirit, further emphasizing the Colonel's
selflessness.

Beyond his duties as a military leader, Colonel Flare is depicted as a chivalrous figure,
embodying a form of nobility not conferred by title but demonstrated through actions.
His readiness to extend help, advice, and emotional support without discrimination
reflects a profound commitment to the welfare of others. This kindness is not limited
by social distinctions, pointing to a deep-seated belief in equality and the inherent



value of every individual.

The ballad thus paints Lieutenant-Colonel Flare not merely as a military officer but as a
paragon of virtue, whose influence and deeds transcend the typical bounds of his role.
Through his example, the poem advocates for a conception of leadership and strength
that is rooted in compassion, moral integrity, and a profound commitment to the well-
being of others, making the ballad a testament to the enduring importance of
benevolence and charity.



Ballad: First Love

In the quaint village of Berkshire, resided the Reverend Bernard Powles, a clergyman
beloved by at least a hundred souls who regularly attended his sermons. Among these
faithful was Ellen, a modest rustic belle renowned for her simplicity and purity. Despite
her plain attire, there was no husband in the town who didn't wish for a wife like Ellen,
who became affectionately known as the Village Violet. Her innocence and timid
beauty captivated the heart of anyone who met her, including Reverend Powles
himself.

Reverend Powles, following the conventional courting methods of the time, sought
Ellen's affection with all the trite and rehearsed compliments. To Ellen, however, these
gestures were as grand as poetry, his winks and hand squeezes filled her with dreams
of eternity. To win her heart, Powles even went as far as to summon the musical
talents of Godfrey's Grenadiers and others to perform beneath her window, making her
birthdays special with serenades by the Covent Garden band. Ellen, living in her
secluded happiness, felt immensely blessed to be the object of Powles’s love.

Yet, the narrative takes a contemplative turn as the author muses over what Ellen
might have seen in Powles, who appeared to lack any appealing qualities. He was not
known for his goodness, his looks were unremarkable, and he did not possess the
allure of poverty—instead, he was quite the opposite, cursed with wealth and acres.
Despite all rational reasons suggesting otherwise, Ellen's love for Powles remained
unwavering.

The chapter contrasts the earnest, pure love of Ellen for the Reverend with the
seemingly undeserving and unrewarding nature of Powles. This love story, set against
the backdrop of a quaint English village, subtly critiques the societal norms of
attraction and affection, suggesting that love, in its truest form, transcends the
material and superficial aspects often valued in suitors. It paints a picture of an idyllic



rural life where simple, untainted love flourishes despite the perplexities surrounding
it.



Ballad: Lost Mr. Blake

In the ballad "Lost Mr. Blake" from The Bab Ballads, we meet Mr. Blake, a notorious
sinner far removed from the norms of respectable Christianity. His weekly routines
flaunt conventional piety, including indulging in tobacco and alcohol on Sundays.
Despite his disregard for ecclesiastical propriety, such as mocking the disputes over
clerical vestments and showing disdain for charity that does not involve direct giving,
Blake lives by a code uniquely his own, ignoring societal and religious expectations.

Remarkably, the widowed Mrs. Biggs, a paragon of virtue, respectability, and thrift,
becomes the object of Blake's affections. Contrary to societal norms, she reciprocates,
driven by a mission to reform the "poor benighted soul" despite his substantial wealth
and less-than-respectable lifestyle. Their courtship and subsequent marriage offer a
curious study of contrasts and compromises, as Blake engages with her practices in
church attendance and charitable giving, albeit through his skewed lens of
commitment and sarcasm.

Mr. Blake's strategy for engaging with Mrs. Biggs’ religious fervor involves a
meticulous plan to attend multiple services across different churches each week,
turning her devout practice into a near-endless ecclesiastical marathon. Additionally,
he cleverly manipulates their charitable donations to reflect their social standing, yet
ensures these are deducted from their household and personal expenses, highlighting
the tension between charity and personal luxury in their domestic economy.

This ballad portrays a satirical narrative that juxtaposes religious devotion with worldly
cynicism through the unlikely relationship between Mr. Blake and Mrs. Biggs. The story
dances around themes of morality, social expectations, and the complex interplay
between genuine faith and the performance of piety. Through its witty verse and
caricatured characters, "Lost Mr. Blake" offers a humorous yet insightful commentary
on Victorian society, its values, and the often blurred lines between the sacred and the



profane.



Ballad: Phrenology

In "Phrenology," a ballad from *The Bab Ballads*, we encounter a comedic scenario
involving Sir Herbert White and a policeman, identified as James, Policeman Thirty-two,
after an attempted crime. Sir Herbert, having been assaulted and nearly choked by a
suspect, demands the immediate arrest of the perpetrator. However, the situation
takes an unexpected turn upon the policeman's peculiar refusal to apprehend the
alleged criminal. This refusal is not grounded in a lack of evidence or a procedural flaw
but in an unconventional reliance on phrenology—the study of the shape and
protuberances of the skull as a supposed indication of character and mental abilities.

The policeman, claiming expertise in phrenology, proceeds to analyze the suspect's
head, identifying various 'bumps' that he interprets as indications of the suspect's
inherent honesty, politeness, timidity, and a lack of animosity. He even goes so far as
to claim the suspect's bumps of "Impecuniosity" (poverty), "Innocent Hilarity,"
alongside virtues such as faith, hope, and charity, revealing a man more saint than
sinner, at least according to the contours of his cranium.

Sir Herbert, initially furious and demanding justice, finds himself bewildered by the
policeman's diagnosis. The officer, leveraging his supposed phrenological wisdom,
advocates for the suspect's release, arguing that the physical evidence on the man's
head contradicts the very idea of him being capable of the crime accused by Sir
Herbert.

The ballad humorously critiques both the reliability of phrenology as a science and the
justice system’s competence, possibly skewering the Victorian era’s fascination with
pseudosciences as methods for understanding human behavior. The policeman's
bizarre justification based on the suspect's head bumps leads to an absurd conclusion
that bemuses Sir Herbert and likely the reader as well. This tale encapsulates the
whimsical and satirical tone characteristic of *The Bab Ballads*, employing sharp wit



and ironic humor to spotlight the absurdities of basing judgments on superficial and
debunked scientific theories.



Ballad: Gregory Parable, LL.D.

In the leafy environs adorned with ivy and bustling with the activity of bees and birds,
stood a thatch-roofed, dry rot-free cottage. This quaint dwelling was home to Mary and
her scholarly father, Gregory Parable, LL.D., a man of simple pleasures and profound
learning. Gregory, an erudite yet childlike scholar, was deeply engrossed in Latin
grammars and the ancient texts of Caesar and Balbus, often found pondering their
complexities in the early spring green of his garden.

Gregory's life was a quiet testament to his dedication to classical studies, his days
filled with the pursuits of understanding the intricate facets of Latin and its literature.
The cottage, a sanctuary of scholarship and simplicity, nestled on a plot of freehold
land, was a place where Gregory's academic passion found peaceful expression under
its waterproof thatch.

Into this serene world entered a young man of enigmatic origins, taking up residence
under Gregory's roof. This Mystic One, as he was intriguingly referred to, embarked on
pursuits of a different nature—hunting snipe and grouse with a zeal that matched
Gregory's for his scholarly endeavors. As daylight waned and the echoes of gunshots
faded, the youth shifted his attention to another target, Mary, whose reciprocal
glances hinted at a blossoming affection unnoticed by her absorbed father.

Mary, embodying kindness and warmth, responded with equal fervor to the lodger's
advances, their flirtations unfolding silently under the oblivious gaze of Gregory.
Immersed in the world of "Musa Musae," Gregory remained unaware of the growing
connection between Mary and the Mystic One, their shared glances weaving a
wordless dialogue that eluded the scholarly father's detection.

This chapter from "The Bab Ballads" draws a vivid picture of an idyllic existence
punctuated by the stirrings of young love, all under the watchful yet unseeing eyes of



erudition personified by Gregory Parable, LL.D. The juxtaposition of scholarly pursuit
and the universal dance of attraction plays out in the tranquil setting of the Parable
household, a nexus where the cerebral and the heartfelt seamlessly intertwine.



Ballad: An Unfortunate Likeness

In "An Unfortunate Likeness" from *The Bab Ballads*, the narrator, an artist who has
dedicated his career to painting William Shakespeare in various stages of his life,
encounters an individual with a striking resemblance to the Bard himself. Excitedly,
the artist believes this man would serve as the perfect model for his Shakespeare-
themed artworks, acknowledging the challenges he has faced in capturing
Shakespeare's iconic visage.

Despite his numerous attempts to depict Shakespeare in various roles—from a playful
infant to a tradesman and even a botanist—the artist admits to falling short of
accurately replicating the "glimmer of his wondrous eye." One day, as he prepares to
frame a new piece, he spots a passerby whose appearance vividly reminds him of
Shakespeare. Overcome with impulsivity, the artist invites the stranger to sit for a
portrait, to which the man reluctantly agrees.

As the artist works, he marvels at the man's noble features, imagining the incredible
fortune of bearing such a notable resemblance to Shakespeare, humorously
envisioning the man enjoying mundane aspects of life (like blowing one's nose) with
the grace of Shakespeare's "cast-off countenance." However, the story takes a turn
when the sitter, referred to as the "Shakesperian boy," reveals the curse behind his
celebrated likeness.

The man describes how his Shakespearean appearance has been a source of misery
rather than joy. In theaters, churches, and social gatherings, he is constantly
compared to Shakespeare, overshadowing his individual identity. His endeavors to
engage in ordinary conversations at parties or express himself are met with reminders
of his likeness to Shakespeare, urging him to uphold a level of eloquence befitting the
Bard—an expectation he invariably finds burdensome.



In a twist of irony, while the artist envies the man for his physical connection to
Shakespeare, the sitter laments the perpetual expectations and comparisons that
accompany his appearance. Ultimately, the artist recognizes the folly in his envy, as
the man's resemblance to Shakespeare becomes a source of unwelcome scrutiny
rather than admiration. The ballad humorously explores themes of identity, the burden
of expectations, and the ironic misfortunes that can accompany outward appearances.



Ballad: The Sailor Boy To His Lass

In the ballad "The Sailor Boy to His Lass," the narrator, a sailor boy, addresses his
beloved Matilda as he prepares to set sail. The poem opens with his departure for an
undisclosed location, as the captain, Captain Hyde, keeps the destination a secret from
the crew. The sailor boy expresses frustration over being kept in the dark due to his
lowly position but quickly moves past this grievance to focus on matters of the heart.

He eagerly questions Matilda about their future, specifically whether they will wed
upon his return. Matilda's responses, however, are less than enthusiastic. She
physically shows her reluctance and skepticism – her eyes are red, she bows her head,
and at one point, she even sticks out her tongue and makes faces, signaling her
disdain. This reaction is further emphasized by her verbal rebuff, indicating she is not
as committed to their future together as he is.

Despite her dismissive attitude, the sailor boy pleads with Matilda, reminding her of
their past and the emotional toll their relationship has taken on him. He recounts a
time of jealousy when Matilda was seen interacting closely with an older man, which
troubled him deeply. The ballad oscillates between his pleas for a future together and
Matilda's apparent reluctance to commit, underscoring the sailor boy's unrequited love
and devotion.

In essence, the poem weaves a narrative of love, expectancy, and despair, portrayed
through the sailor boy's departure and his anticipation of a future that seems
increasingly uncertain with Matilda's ambivalent and rejecting gestures. The ballad’s
style, maintaining a rhythmic and rhyming structure, captures the emotional oscillation
between hope and heartache, ending on a note of longing and unresolved affection.



Ballad: Old Paul And Old Tim

In the humorous ballad "Old Paul and Old Tim," two equally matched suitors, Old Paul
and Old Tim, vie for the affections of the young and spirited Emily. Neither suitor
possesses distinct advantages over the other, presenting a dilemma for Emily, neither
attracting nor repelling her particularly. Paul and Tim are described as old, bold, and of
no discernible preference, emphasizing their indistinguishable suitability as potential
husbands.

Emily, however, demands a proof of bravery from her suitors, inspired by her father's
love for military prowess and his profession as an army-contractor. This request leads
each suitor to devise a plan to demonstrate their courage. Old Paul decides on a rather
cowardly act of bravery by bullying a small boy when no one is watching, displaying a
false sense of valor through the domination of a much weaker individual. Meanwhile,
Old Tim adopts a more audacious, though equally absurd, strategy to prove his
bravery by deciding to attack the Frenchmen living in Soho, indicating a misguided
notion of heroism and a misinterpretation of Emily's request.

The ballad humorously critiques the absurd lengths to which suitors might go to win a
hand in marriage, showcasing a thinly veiled cowardice masked as bravery. It satirizes
the idea of heroism, reducing it to petty acts of violence against those who cannot
defend themselves or misguided ventures rooted in nationalistic fervor. The narrative
maintains a lighthearted tone, adeptly weaving wit with a critique of male bravado and
the societal expectations of masculinity. The inclusion of a father's preference for
military accomplishments as a criterion for his daughter's suitors adds a layer of irony
to the tale, highlighting the discrepancies between perceived and genuine valor.



Ballad: The Baby's Vengeance

In the evocative ballad "The Baby's Vengeance" from "The Bab Ballads," we are
introduced to the grievous tale of Paley Voltaire of Bromptonville, who lies feverishly ill
in a dirty lodging near the Polygon, Somers Town. The poem unfurls the life of Paley,
an only child who has squandered an immense inheritance to the point of destitution,
haunted by his bad decisions and nearing death. Recommended by a doctor to seek
recovery in Madeira, a suggestion Paley cannot afford to follow, he instead requests
the presence of a man named Frederick West, a humble dustman with a modest
savings, to share a burdensome secret.

Paley recounts a dark backstory dating some thirty-seven years prior, revolving around
a young woman in Drum Lane, Ealing, who, to augment her earnings, acted as a wet-
nurse alongside her own child-rearing. Driven by monetary incentives, she neglected
her child (Paley) in favor of a foster child, triggering a deep-rooted resentment in him.
In a mix of hatred and envy, Paley confessed to having displaced the foster child from
his crib, an act of early betrayal that set a precedent for his future.

As both Paley and the foster child grew, fortunes reversed; with Paley unwittingly
assuming the identity and affluence of the foster child due to the mother's deception,
ultimately leading to Paley's downfall as he mismanaged the wealth he believed was
rightfully his. The climax of the ballad reveals Paley's realization and admission to
Frederick that he, Frederick, is the true Paley Voltaire, the rightful heir to the
squandered estate.

Paley proposes a trade of identities, offering to restore Frederick to his rightful status
in exchange for Frederick's savings, marking an attempt to atone for his life's deceits
by repositioning Frederick to his entitled inheritance. "The Baby's Vengeance" thus
winds down as a gripping narrative of mistaken identity, guilt, and a desperate plea for
redemption, all encapsulated within the rhythmic and captivating verses of the ballad.



Ballad: The King Of Canoodle-Dum

In "The King of Canoodle-Dum," from "The Bab Ballads," we're introduced to the
adventurous tale of Frederick Gowler, a seasoned mariner who left his vessel, the
Howler, during its voyage in the Caribbee. His travels brought him into the unexpected
company of Calamity Pop Von Peppermint Drop, the whimsical and peculiar ruler of
Canoodle-Dum.

Upon their meeting, the king humorously questions Gowler's presence in a land devoid
of sea, to which Gowler responds with a sorrowful narrative of mistreatment back in
London, falsely claiming royalty as William the Fourth. This revelation leads to
immediate celebration among the locals, sparked by a desire for alliances with
European nobility. The king sees an opportunity in Gowler's claimed misfortune—his
kingdom attacked and landmarks like the Tower of London and Greenwich's Naval
Fane targeted by a mad populace.

Sympathetic to Gowler's alleged plight, Calamity Pop offers him sanctuary and status
within Canoodle-Dum, including luxurious accommodations, slaves, and unrestrained
access to royal rum. In a significant gesture of goodwill, he even betroths his daughter,
Hum Pickety Wimple Tip, to Gowler with the condition that she would become queen
should they return to England.

Gowler's story encapsulates a fantastical mix of deception, cultural encounters, and
unexpected royal favor in a land far from his home, illustrating whimsical diplomacy
and the allure of exotic adventures. The ballad itself is playful and satirical, mocking
both the British monarchy and the concept of noble savagery, while emphasizing the
absurdity of Gowler's sudden shift from mariner to monarch.



Ballad: The Martinet

In the humorous ballad "The Martinet" from "The Bab Ballads", the tale contrasts two
captains of the ship the MANTELPIECE, depicting the shift from a happy to a
tumultuous atmosphere due to the change in leadership. Initially, we hear of Captain
Reece, a leader who prioritizes the needs and whims of his crew, fostering a strong
bond and a contented team. Reece, being laid off, is replaced by Sir Berkely, a strict
and unforgiving martinet who rules with an iron fist, utilizing whips and confinement as
means of discipline.

Sir Berkely's draconian methods are immediately apparent as he punishes a sailor for
mere drunkenness and shows no leniency towards those displaying fear or a desire to
escape during battles. In contrast to Reece, who was beloved for his empathy and
understanding, Sir Berkely is cold and distant, prioritizing discipline over rapport,
leading to a significant decline in morale among the crew. The once joyful
MANTELPIECE is transformed into a "floating hell" under Sir Berkely's command.

Upon his arrival, Sir Berkely attempts to assert his dedication to duty through a formal
speech to the crew. William Lee, the captain's coxswain, responds with cautious
optimism, expressing loyalty if Sir Berkely would take the time to understand and
respect the crew's culture of dance and song. However, Berkely's bemusement and
reluctance to reciprocate William Lee's offer of an honest handshake underscore his
disconnect from the values that had previously made the MANTELPIECE a harmonious
vessel.

Through witty verse and engaging rhythm, the ballad serves as a cautionary tale on
leadership, comparing the effects of compassion versus authoritarianism on group
dynamics and morale. The transition from Reece to Berkely on the MANTELPIECE is a
metaphor for how leadership style can dramatically impact the well-being and
productivity of a team.



Ballad: Sir Barnaby Bampton Boo

In "Sir Barnaby Bampton Boo," a lively ballad tells the tale of Sir Barnaby Bampton
Boo, the last of his noble lineage, hastening to court a lady in the quaint town of
Tuptonvee. His arrival stirs excitement among the local women, all eager at the
prospect of marrying into nobility, despite none knowing who he would choose. The
narrative introduces Mr. and Mrs. De Plow, a couple engaged in farming and raising
livestock, who boast two daughters, Amelia and Volatile Nell. Sir Barnaby approaches
the De Plows, declaring his vast wealth and expressing his interest in marrying either
of their daughters.

The father, Peter De Plow, presents his daughters to Sir Barnaby. Amelia is described
as modestly beautiful but possessing superior morals, qualities that Sir Barnaby
admires, acknowledging the value of her morality. On the other hand, Nell, while
prettier, is portrayed as frivolous, more concerned with her appearance than
intellectual pursuits, showing no interest in the philosopher Tupper's works, which
were evidently respected for their commercial success.

The ballad humorously juxtaposes the characters' virtues and vices, hinting at Sir
Barnaby's priorities in choosing a bride. The mention of Tupper and the emphasis on
Nell's disregard for his writing adds a comedic element, critiquing societal standards
and the contrast between appearance and moral substance. Through the portrayal of
Sir Barnaby, the De Plows, and their daughters, the ballad satirizes the courtship
rituals of the time, playfully exploring themes of wealth, morality, and matrimonial
aspirations in Victorian society.



Ballad: The Fairy Curate

In the whimsical ballad "The Fairy Curate," a fairy, described as light and airy, crosses
the divide between the magical and mortal worlds by marrying an attorney from
Ealing. Amidst the secrecy that shrouds their union, their love blooms, and in due
course, they welcome a son they name Georgie. As Georgie matures, he gravitates
towards his fairy heritage, yet chooses a profoundly earthly vocation—the clergy,
aspiring to become a curate. With the unique advantage of his mother's magical
assistance, Georgie excels in his studies and examinations, his success attributed to
his fairy mother’s discreet interventions rather than his own merit.

Thriving in his role, Georgie embodies the ideal clergyman: humble, dedicated, and
generous, distinguishing himself through his unassuming nature and earnest
endeavors to serve his community. His dual heritage allows him to blend the human
and the mystical seamlessly, leveraging his fairy abilities to elevate his clerical duties.
Georgie’s life thus unfolds in harmony, with his fairy mother's blessing and guidance
continuing to illuminate his path. She remains a guardian figure, proud and supportive,
ensuring that Georgie’s existence straddles both worlds with grace.

The narrative culminates in an illustration of Georgie’s life as a juncture of two
realms—achieving a balance that resonates with the universality of serving and
belonging. His journey from a baby showered in both mundane and enchanted
blessings to a curate exercising his duties with an otherworldly grace underlines a tale
where fairy magic and human vocation intertwine, creating a narrative that is as
enchanting as it is profound. Through Georgie’s story, the ballad celebrates the
harmonious blend of the fantastical and the earthly, encapsulating the essence of
fulfilling one’s destiny with the support of both seen and unseen forces.



Ballad: Little Oliver

In "Little Oliver," Earl Joyce, an eighty-two-year-old nobleman, lives contented yet
troubled by gout, with his exceptional daughter, Lady Minnie-Haha Joyce. Named for
her enchanting voice, Minnie-Haha, interpreted as "Laughing Water," is a magnet for
suitors due to her stunning beauty and charm. Amidst her high-born admirers, Oliver, a
page of modest means and no title, quietly adores her from afar. His love is deep,
albeit he recognizes the futility of his desires due to their different social standings.

Despite not being wealthy or noble, Oliver's knowledge spans languages both ancient
and modern, nourished by a village tutor. He advises himself realistically on his
chances with Lady Minnie-Haha, yet, like a moth to a flame, he can't help but remain
drawn to her. His torment is poetic, mirroring the tragic love found in the classics,
where servants and nobles alike fall into forbidden love.

Lady Minnie-Haha, aware of Oliver's silent devotion, serenades her father with a piece
from NEIDERMEYER's opera, highlighting a similar tale of love between a noblewoman
and a stable boy. The opera selection seems to subtly acknowledge her awareness of
Oliver's affections. Furthermore, she sings a self-composed ballad, indirectly
addressing Oliver's unspoken love through its lyrics. The ballad encourages Oliver to
laugh and dance, to express joy rather than silently pining. Through her music, Minnie-
Haha both recognizes and gently responds to Oliver’s love, encapsulating a poignant
moment where different social orbits collide through shared emotion.

This narrative, rich with longing and the complexities of class barriers, elegantly
captures the essence of unrequited love within the rigid social structures of the time.
Oliver's restrained admiration and Minnie-Haha's empathetic acknowledgment through
song sketch a bittersweet tableau of love constrained by societal norms yet celebrated
through the universal language of music.



Ballad: Annie Protheroe. A Legend of Stratford-Le-

Bow

The ballad of Annie Protheroe is a whimsical yet macabre tale, set in the humble
neighborhood of Stratford-le-Bow, where Annie, a young woman with a simple post-
office job, harbors love for Gilbert Clay, a renowned, yet gentle, executioner. Gilbert's
profession, while dreadful to some, is painted with a romantic hue, as his deeds are
from a time where such acts were seen in a different, almost chivalrous light. The
couple finds solace and companionship in each other, sharing walks and talks under
the elderberry tree, with public executions often lingering as their peculiar subject of
conversation.

Annie's fascination with Gilbert's skill is evident, as she listens intently to his
explanations of the executioner’s craft, cherishing his favourable notices like
treasures. The tale takes a twist when Gilbert brings up his next "client," Peter Gray, a
man with whom Annie shares a past. Gilbert, consumed by a mix of jealousy and
bewilderment, confronts Annie, leading to a crucial revelation: Annie’s heart belongs
solely to Gilbert now, and her history with Peter Gray is nothing but a closed chapter.

Despite Annie’s assurances, Gilbert’s jealousy festers into a vengeful resolve, deciding
to take an especially torturous approach towards Peter Gray's execution. Annie,
horrified at the thought of unnecessary cruelty, tries to dissuade him, but Gilbert,
stubborn and provoked, continues his grim preparations.

The narrative reaches its climax as Gilbert, ignoring Annie's pleas for mercy, steps
onto the scaffold, hatchet in hand, a grotesque tool he intends to use on Peter Gray.
This impending act not only challenges Gilbert's professional integrity but also strains
the very fabric of his relationship with Annie, putting her compassion and love to the
test.



In this darkly humorous ballad, W.S. Gilbert explores themes of love, jealousy, and the
complex morality of revenge, all wrapped in the peculiar setting of 19th-century
England's execution yards. Annie's and Gilbert's tale is a striking reflection of how
personal emotions and professional duties can clash dramatically, underscored by the
ballad's rhythmic verses and ironic wit.



Ballad: A Worm Will Turn

In the ballad "A Worm Will Turn" from "The Bab Ballads," we are introduced to Bernard
Jupp, a man of unyielding joviality and resilience amidst life's adversities. Bernard's
optimism doesn't wane, even under the gloomiest circumstances. He faces life with a
smile and a joke, making light of his own hardships. Whether tackling poverty or
confronting the misfortunes that befall his family, Bernard retains his unwavering
spirit.

Bernard's father, once a wealthy man with his own house and park, succumbs to
financial ruin, reducing him to a clerk's position with a meager income. This drastic
change in fortune might devastate many, but Bernard perceives it as an opportunity to
embrace simplicity and to question the true value of wealth, which he concludes is a
mere illusion designed to lead astray.

Misfortune doesn’t stop with his father. Bernard's extended family encounters their
own series of crises—relations elope, commit forgeries, or marry in ways that shock
the sensibilities of their social circle. Yet, Bernard navigates these familial storms with
a philosophy that leans towards understanding and forgiveness. He rationalizes his
uncles' forgeries as a forgivable weakness, holds out hope for his wandering aunts'
return, and contends that prejudices against interracial marriage are unfounded.

What makes Bernard's character so compelling is not just his optimism, but his
capacity to find logic and hope in situations that others might find irredeemable. He
embodies the idea that happiness and contentment are not reliant on external
circumstances but are states of mind that can be maintained through perspective and
attitude.

"A Worm Will Turn" serves as a ode to resilience and the power of positive thinking.
Bernard Jupp's story is a testament to the human spirit's ability to remain buoyant in



the face of life's tumultuous seas—a lesson in finding humor and grace in adversity,
and a reminder that how we confront our challenges defines our experience of the
world. Through Bernard, the poem conveys a timeless message: in the depths of
hardship, a light-hearted spirit and steadfast faith can illuminate the path to enduring
happiness.



Ballad: Brave Alum Bey

"The Bab Ballads" presents "Ballad: Brave Alum Bey," a whimsical poem about the
adventures and bravery of Alum Bey. Living on the banks of the river Stamboul, Alum
Bey was noted for his immense courage and calm demeanor, even in the face of
danger. Each morning, he collected flowers from his garden to present to Backsheesh,
the daughter of Rahat Lakoum, marking their tender relationship. Despite her exquisite
cooking skills, Alum Bey had to depart for Seringapatam, leaving behind a heartbroken
Backsheesh who feared the worst for his journey.

Alum Bey, a ship's supercargo, assured Backsheesh of his safety by vowing to always
wear cork jackets and trousers, humorously promising never to shed them even as he
sailed through perilous seas. Their voyage took a turn for the worse as they
encountered the feared Hareem, a storm that caused chaos and panic among the
crew. Alum Bey, standing firm in his cork attire, remained unafraid and attempted to
rally his despairing crew with courage and a touch of humor amid the disaster.

As the storm raged, Alum Bey's preparations proved wise, as his cork jacket ensured
his buoyancy and survival, while his crew faced their doom with less fortunate fates.
The poem humorously highlights Alum Bey's staunch adherence to his promise of
never removing his protective gear, even as his shipmates faced their grim ends. In a
twist of fate, after the storm quieted and the ship sank, Alum Bey alone remained
afloat, a testament to his preparedness and bravado.

Rescued the following day by a man-o-war, Alum Bey's survival tale serves as a light-
hearted lesson in preparedness and the virtues of sticking to one's word, however
eccentric those vows might be. The poem concludes on a reflective note, prompting
readers to consider their own reactions to the tale of Alum Bey’s adventure and
survival against the tempestuous sea and his unwavering commitment to his unique
form of bravery.



Ballad: The Mystic Selvagee

Sir Blennerhassett Portico, a renowned Navy Captain, esteemed Baronet, and
decorated K.C.B., harbored an unwavering belief—instilled from his formative
years—that Lord Rodney was the quintessential naval hero far outshining any other.
Sir Portico revered Rodney's naval prowess above all and dedicated himself to
emulating the legendary seaman's every habit, from speech to posture. In this pursuit,
he managed to uncover Jasper, a weathered sailor who once sailed under Rodney's
command during the victorious fray of 'Eighty-two, granting him peerage. In exchange
for his tales and counsel, Sir Portico provided Jasper with an annual stipend and
comfortable lodgings.

Jasper was instructed to critique Sir Portico's approach to command wherever it
deviated from Rodney's esteemed methods. Initially hesitant, Jasper eventually
pointed out several modernizations Sir Portico had adopted which, though not
inherently flawed, strayed from Rodney's traditional techniques. These included the
usage of iron-capped peak halliard blocks and the addition of selvagees to the
maintop-stay—a practice unknown in Rodney's era, suggesting a shift towards
equalizing the stays of the vessel which, according to Jasper, would be disdainful to a
ship prized by Rodney.

Through Jasper's critiques, Sir Portico's infatuation with mimicking Rodney becomes a
canvas showcasing the tension between historical admiration and the inevitable
evolution of naval practices. Sir Portico's character is painted as one caught between
the reverence of past glories and the practicalities of modern seafaring, revealing his
struggles to perfectly embody the essence of his idolized figure, Rodney, in a world
that has moved beyond the latter's time-tested methods.



Ballad: Emily, John, James, And I. A Derby Legend

In the ballad "Emily, John, James, and I," part of the Bab Ballads collection, we are
introduced to a tale of rivalry and love set against the backdrop of the Derby. Emily
Jane, a dedicated nursery maid, finds herself the object of affection of two very
different suitors: James, a gallant Life Guard, and John, a constable with a modest
income. The narrator, presenting themselves as a "doggerel bard," humorously
interjects personal commentary throughout, aligning themselves with the characters in
their virtues and vices.

The narrative unfolds with Emily unable to choose between her admirers, prompting
her to set a challenge: she will marry whichever of the two takes her to the Epsom
Race. James eagerly accepts the challenge, much to John's dismay and frustration,
which leads to John physically lashing out in his anger. Meanwhile, the narrator
whimsically notes their own propensity for such vexations in difficult situations.

As Derby Day arrives, the scene at Epsom Racecourse is vividly painted with its
eclectic mix of attendees - from the innocent and gaudy to the nefariously inclined, all
under the watchful eyes of the law and the narrator, who claims to have narrowly
avoided trouble themselves. James fulfills his promise to Emily, taking her to the race,
while John commits to his duties, apprehending anyone causing disturbances.

Through this charmingly narrated story, the author weaves a comedic yet endearing
tale of love, jealousy, and duty, all played out under the sun of the Derby, with
characters who are as flawed as they are devoted. The inclusion of the narrator as a
character provides a meta-textual layer to the ballad, drawing the reader into the
whimsical and sometimes absurd world of the Bab Ballads.



Ballad: Pasha Bailey Ben

In "Pasha Bailey Ben," a ballad within *The Bab Ballads*, we encounter the dignified
yet stout Pasha Bailey Ben, a figure of pride with ten tails and three wives. His life,
filled with peculiar presents from pilgrims, showcases the diverse and odd forms of
adoration he receives, ranging from onions to cold boiled beef and even telescopes.
These varied gifts, seemingly incongruent – like white kid gloves, candlesticks, and
potted quails – emphasize the pasha's broad albeit curious influence.

Central to the narrative is Bailey Ben's confidant, a Mongolian dog named Simple
James, whose countenance reveals a notorious past. Despite his known misdeeds,
James holds a position of trust, a choice that puzzles the narrator and adds an element
of mystery and darkness to the pasha's otherwise comic surrounding.

The ballad takes care to introduce another peculiar character, Matthew Wycombe Coo,
the pasha's clerk. Coo, notable for his exceptional yodeling and dancing skills, brings
joy to the lives of the pasha's wives, lightening the palace's atmosphere with his
talents and kindness.

Unexpectedly, a Red Indian visits Pasha Bailey Ben, an occurrence that astonishes the
pasha due to its rarity in Turkey. The visitor's appearance, adorned with mocassins
and Catawampous seeds, and his proclamations about the Red Man's agility and life,
significantly surprise Bailey Ben, highlighting the theme of cultural encounter and the
exchange of wonder between the East and the West.

"Pasha Bailey Ben" weaves a tale of contrast and peculiar companionship through the
characters of Bailey Ben, Simple James, and Matthew Coo, embellished with the
surprising visit of a Red Indian. The narrative, steeped in humor and the unexpected,
underlines the diversity of life and interaction, capturing the reader's imagination with
its vivid and whimsical portrayal of a world where surprise and diversity reign, all while



questioning the nature of friendship and loyalty in the face of oddities and cultural
disparities.



Ballad: Hongree And Mahry. A Recollection Of A

Surrey Melodrama

In the picturesque setting of Aquitaine, under the enchanting Wizard's Oak, Hongree, a
Sub-Lieutenant of Chassoores, and Mahry Daubigny, affectionately known as the
Village Rose, share a clandestine rendezvous. Unknown to them, their intimacy is
witnessed by Lieutenant-Colonel Jooles Dubosc, Hongree's rival in love, who harbors
intentions to wed Mahry and thrust her into a life of sophistication— a life for which her
rustic simplicity is unsuited.

Jooles Dubosc's brutish pursuits starkly contrast with Hongree's genteel demeanour
and genuine love for Mahry. Amidst the tender love story, the backdrop of a fierce war
between Gallia and England unfolds, encapsulated by the Treaty of Troyes. Both
Hongree and Dubosc are tasked by Charles of France to confront the English forces led
by the Sixth Henry in 1429, aiming to reclaim Aquitaine.

After his secret meeting with Mahry, Hongree returns to his camp, only to receive a
daunting mission from Dubosc—to lead the 'forlorn hope' in a night attack against an
overwhelmingly superior English camp, an assignment tantamount to a death
sentence. Hongree, loyal both to his heart and king, questions the authority and
motive behind Dubosc's orders. He resolves only to act on commands directly from his
king or Mahry, leading him to a daring decision.

Disguising himself, Hongree infiltrates the English camp, skillfully eluding detection. He
seeks an audience with the Duke of Bedford, revealing his identity as a French sub-
lieutenant and disclosing Dubosc's plans to attack. Hongree's revelation stems from a
devoted allegiance to his king and country, driven by a belief that such reckless
military endeavours would not have the sanction of King Charles. His actions reflect a
deep-rooted integrity and a nuanced understanding of honor, transcending mere



obedience to expose a strategy he deems detrimental to the true interest of his
homeland.

This chapter, a blend of chivalric romance and war-time intrigue, showcases the
complexities of loyalty, love, and the moral dilemmas faced by those caught in the
crossfire of power and passion.



Ballad: The Bishop Of Rum-Ti-Foo Again

The ballad "The Bishop of Rum-Ti-Foo Again" recounts the return of a beloved bishop,
Peter, to his followers after a year's absence. Peter, distinguished among his peers,
brought back valuable knowledge from his journeys to his colonial congregation.
Emphasizing the importance of art and education, Peter had previously introduced the
Payne-cum-Lauri feat to enrich the lives of his flock in Rum-ti-Foo, aiming to spread the
fruits of progress to the most remote corners.

Upon his return, the bishop found unsettling changes among the islanders of Rum-ti-
Foo, who had regressed in manners and dress, influenced by the derogatory language
and careless attitudes of recent sailor visitors. These sailors, distinguished from the
disciplined Royal Navy personnel by their crass expressions, had a negative impact on
the Islanders, leading them to abandon their previously learned civility.

Bishop Peter, disheartened by the moral decline of his congregation—now forsaking
their attire for mere shells and feathers and adopting the coarse language of the
sailors—set about rectifying these changes. He reminded them of the disdain he held
for vulgar oaths and the importance of maintaining dignity in dress and behavior. The
narrative underscores Peter's dedication to his mission, his determination to instill
values and refine the social habits of the Rum-ti-Foo inhabitants, despite the
challenges posed by external influences.

Throughout the ballad, Peter's character is portrayed with a mix of admiration and
humor, highlighting his unique approach to missionary work and his unwavering
commitment to the betterment of his far-flung parishioners. The tale not only reflects
on the cultural impacts of colonial encounters but also celebrates the persistent efforts
of individuals like Bishop Peter to bridge these divides with understanding and
education.



Ballad: My Dream

In the imaginative ballad "My Dream" from "The Bab Ballads," the poet recounts a
fascinating dream where societal norms are completely inverted in a place called
Topsy-Turveydom. Here, the conventional understandings of virtue and vice are
flipped, as are perceptions of value and morality. In this realm, black is white, and right
is wrong, challenging the reader's preconceptions and inviting them to question
societal norms.

Babies born in Topsy-Turveydom are astonishingly wise, familiar with advanced
sciences and arts from birth. However, as they grow, they must unlearn this
knowledge to be considered adults, illustrating a reversal where folly is wisdom, and
ignorance is lauded for progression. This world values the opposite of our knowledge
and wisdom, suggesting a critique of how we prioritize knowledge and learning.

The legal and social systems of Topsy-Turveydom are equally paradoxical. Magistrates
commit the crimes they would punish in our world, judges gain insights into crime
through personal mischief, and policemen penalize those who exhibit virtue as
understood in our society. This reversal extends to the essence of personal identity
and roles, where gender norms are subverted, and societal roles are swapped, leading
to a conclusion where the men are women, women are men, and children are wise
beyond years, only to intentionally forget it all.

This cleverly devised ballad plays with the ideas of relative morality and the societal
construct of norms. By presenting a world turned on its head, the poet invites readers
to reflect on the arbitrary nature of what we consider right and wrong, virtuous and
viceful, culminating in a whimsical yet thought-provoking reflection on the fluidity and
construct of societal norms and roles.



Ballad: The Reverend Simon Magus

In the ballad "The Reverend Simon Magus," a wealthy and competitive advowson,
sought after by many clergymen, comes to the attention of The Reverend Simon
Magus. Desiring to purchase this valuable position, he engages with an agent to
discuss acquiring the Cure of Otium-cum-Digge. The agent describes the vicarage as
the epitome of comfort, free from duties, with an annual income of fifteen hundred
pounds. He hints that the position will soon be available due to the current
incumbent's advanced age of ninety-five, suggesting his coming demise as a relief.

The dialogue reveals the agent's insensitive and crass approach, engaging in
unprofessional gestures such as winking and poking Simon Magus, who, in turn,
reproaches him for his lack of decorum. Simon Magus insists that the agent’s role is of
significant importance, as he handles the spiritual leadership of communities, hinting
at the sacredness of his intended purchase. The agent, somewhat taken aback, boasts
about his success in this unique marketplace.

As the conversation continues, Simon Magus inquires about the vicarage's comforts,
emphasizing his desire for modesty to match his role as a humble apostle. He
expresses disinterest in extravagant features such as billiard rooms or stately trees,
which the agent had assumed would be selling points. The agent, realizing the
mismatch between the property's luxuries and the clergyman's aspirations for
simplicity, suggests that the opulent vicarage might not align with Simon Magus's
envisioned humble abode. This unveils a contrast between Simon Magus's supposed
modesty and the inherent value placed on the material aspects of the advowson,
subtly critiquing the commodification of religious roles and the expectations of
clergymen's lifestyles.



Ballad: The Two Ogres

"The Two Ogres" in *The Bab Ballads* spins a whimsical yet moralistic tale, perfectly
suited for both obedient and mischievous children. This ballad, set in the magical
Wickham Wold, introduces us to two distinct ogres representing the extremes of good
and evil. The younger ogre is as virtuous as the elder is vile, embodying the dichotomy
of character in fantastical form. James M'Alpine, the elder, is a creature of base
desires, indulging his appetite with a ruthless efficiency that targets well-behaved
children. His preference for exemplary youths—those who excel in academics,
manners, and obedience—highlights a grotesque form of retribution against virtue.

In stark contrast, Applebody Bland, the paragon of selective morality among ogres,
reserves his appetite exclusively for boys of questionable character. His criteria for
consumption reflect societal admonitions against misbehavior, targeting children who
swear, lie, and exhibit rudeness. Bland’s peculiar ethics suggest a monstrous form of
discipline, punishing only those who knowingly deviate from good conduct.

M'Alpine, despite his wickedness, is not without intelligence. Educated and logical, he
presents a fallacy that confounds his mentors. His justification for preying on the
innocent—allegedly based on a twisted interpretation of moral teachings—underscores
the ballad's satirical edge. His reasoning, that he was taught to love and hence
consume only the "good", introduces a dark humor that belies a critique of moral
instruction taken to a ludicrous extreme.

"The Two Ogres" uses fantastical elements to explore themes of morality, ethics, and
societal expectations of behavior. With a blend of humor and horror, it delves into the
consequences of actions, suggesting that virtues in excess can be as dangerous as
vices. This narrative, rich in allegory and irony, serves as a cautionary tale, reminding
readers of the importance of balance and the complexities of moral judgment in a
world that often defies simplistic categorizations of good and evil.



Ballad: The Haughty Actor

In "The Haughty Actor," presented as a ballad from "The Bab Ballads," we meet Gibbs,
an actor of Drury Lane, celebrated for his remarkable performance which enticed
excessive admiration. This adulation, however, swells his ego to the point of vanity,
especially when confronted with a lesser role in another play, which he haughtily
refuses. Following this decision, a vivid dream unfolds, serving as the core of our
ballad.

The dream transports Gibbs into a dramatic altercation with a band of robbers, during
which he suffers a severe hand injury from a sword. Not perceiving the wound gravely
at first, its seriousness soon becomes apparent, propelling him to seek the expertise of
Surgeon Cobb—a practitioner freshly successful from a neatly performed hip
amputation. Cobb, portrayed as an up-and-coming yet proud surgeon, refuses to treat
the seemingly trivial injury of Gibbs' finger, stating a preference for more significant
surgical acts such as amputations, aligning only with high-stake cases that pay
handsomely. This refusal mirrors the arrogance exhibited by Gibbs over his acting
roles, paralleling the theme of pride and downfall.

This encounter is crafted with a blend of wit and satire, mocking the pomposity
inherent in both characters. Despite Gibbs' urgent pleas, highlighting the necessity of
healing to resume his theatrical endeavors at Drury Lane, Cobb remains unmoved,
emphasizing his disdain for menial tasks. The ballad humorously critiques the
absurdity of self-importance and the inevitable humbling of such characters through
their own conceited demands.

The clever exchange between Gibbs and Cobb, hammered with rhymes and a rhythmic
cadence, underscores the folly in presuming superiority over others or one's
circumstances— a lesson encapsulated in Gibbs' dream. This dream sequence not only
serves as a wakeup call to Gibbs but also acts as a broader commentary on the pitfalls



of haughtiness in any professional domain, marking "The Haughty Actor" as a timeless
reflection on humility and the perils of pride.



Ballad: The Cunning Woman

In the bucolic lands of Arcadia, no couple shone with as much happiness as Bill and
Jane. Their love was untainted by the troubles that often befuddled the society of their
time—financial panics and stock market crashes were foreign to their simple, joyous
existence. Bill tilled the land, while Jane nurtured the gardens; their days were filled
with dance, music, and nature’s chorus, encapsulated perfectly when Bill serenaded
Jane, declaring their undying love and mutual fondness. This idyllic picture, however,
was shadowed by Jane's pragmatic concern over Bill's appeal if a nobleman were to
arrive, implying her affection might waver before a more prestigious suitor.

Bill, heartbroken by the thought, found his fears validated upon learning of Lord de
Jacob Pillaloo's impending visit. Pillaloo, known for his love of women yet notorious for
his commitment aversion, sparked panic in Bill for Jane's fidelity and her fear of
attracting the nobleman's attention despite her genuine love for Bill. She lamented her
attractiveness, fearing it would inevitably draw Lord Pillaloo's affections, preferring
obscurity over the ensuing heartache his interest might bring. Through this narrative,
the ballad captures the simplicity of true love juxtaposed with the complexities
introduced by societal structures and status, all while maintaining a tone both
whimsical and somber.



Ballad: Etiquette

The ballad "Etiquette" from "The Bab Ballads" tells a humorous yet insightful story
about the absurdities of social conventions and the powerful role of personal
connections. The tale begins with the sinking of the BALLYSHANNON off the coast of
Cariboo, leading to the unfortunate drowning of its crew, captains, and greedy owners.
However, two passengers, Young PETER GRAY, a tea taster for BAKER, CROOP, AND
CO., and SOMERS, an importer of indigo from Eastern shores, survive by clinging to a
mast and eventually find themselves cast away on a deserted island.

Despite their desperate situation, the two men adhere rigidly to social etiquette,
refusing to communicate or cooperate with each other because they have not been
formally introduced. As a result, they divide the island between them, with GRAY
taking the north and SOMERS the south. Ironically, their respective sides of the island
yield the very resources each man cannot stand or are sickened by—oysters for GRAY
and turtles for SOMERS.

The turning point in their relationship comes when GRAY overhears SOMERS mention a
mutual acquaintance, ROBINSON, sparking a conversation and leading to their formal
introduction. This discovery of a shared connection transforms them from strangers to
friends, enabling them to enjoy each other's resources and companionship. They bond
over singing, writing odes, and sharing tales of wives and past adventures, even
saving each other's lives on several occasions.

Their story takes another turn with the arrival of a frigate, which they initially consider
as a means to return to England. Yet, they decide against leaving when they discover
the ship is a convict vessel, humorously recognizing a fellow named ROBINSON among
the convicts, condemned for embezzlement. This revelation causes a rift between
GRAY and SOMERS, as associating with someone connected to a convict tarnishes their



newfound friendship. They return to their previous arrangement, dividing the island
and resuming their solitary lives, now estranged due to the unfortunate association
with ROBINSON.

Through witty verses and a clever narrative, "Etiquette" satirizes the ludicrous yet
pervasive influence of social norms and the whimsical nature of human relationships,
all set against the backdrop of survival and friendship tested by societal constraints.


